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RESUMO

O Museu de Quilombos e Favelas Urbanos (Muquifu) surgiu em 2012, a partir de forgas
sociais e culturais mobilizadas no Morro do Papagaio nas décadas de 1990 e 2010 pela
Juventude Unida da Barragem, pela Comissdo de Direitos Humanos, pelos membros da
Paroquia Nossa Senhora do Morro, pelo Projeto Caminhada pela Paz, pelo Quilombo do
Papagaio e por moradores engajados nas probleméticas do tempo presente. O Museu realiza
exposicdes com tematicas relacionadas ao acervo de problemas da comunidade, organiza
acOes educativas e eventos culturais e, do mesmo modo, expbe objetos que narram as
memorias e as historias de moradores das vilas que compdem o Aglomerado Santa Lucia. Em
minha pesquisa, busquei compreender os processos que levaram a criacdo do Muquifu e a
organizacdo de suas colecOes, buscando interpretar a ressonancia do seu acervo de objetos
tanto dentro quanto fora da comunidade onde esta localizado o museu, assim como as forcas
culturais dos quais emergiram. Para conhecer a instituicdo utilizei a observacdo e realizei
entrevistas orais com o objetivo de escutar as narrativas dos moradores sobre os objetos
colecionados e expostos no Museu. Por meio da producgédo desses dados e em interlocucao
com a revisdo bibliografica do campo da tutela do patriménio cultural e da museologia
comunitaria pude depreender como as narrativas dos objetos criam pontes entre as
experiéncias de mundo daqueles que trazem o objeto e os visitantes, moradores e ndo
moradores, compondo, assim, um fundamental encontro de diferengas. Assim o Muquifu,
respaldado no processo participativo e comunitario que o gestou, afirma-se na categoria de
museus voltados para o poder da memoria, pois possibilita a partilha do sensivel, que exige a

dimensao estética, ética e politica de quem fala e de quem escuta.

Palavras-chave: Muquifu — Museu — Museologia Comunitaria — Museologia Social —
Memo@rias — Narrativas.



ABSTRACT

The Museum of Urban Quilombos and Favelas ( Muquifu) emerged in 2012 from social and
cultural forces mobilized in Morro do Papagaio in the 1990s and 2010 by the United Youth of
the Barragem, the Human Rights Commission, the members of PNSM, the Project Walk for
Peace, Quilombo do Papagaio and by residents engaged in the issues of the present time. The
Museum holds exhibits with themes related to the collection of community issues, organizes
educational activities and cultural events and, in the same way, it exposes objects that tells
about the memories and the stories of residents of the small villages that make up the St
Lucia Favela. In my research, | sought to understand the process that led to the creation of
Mugquifu and the organization of their collections, | seek to interpret the resonance of their
collection of objects both inside and outside the community where the museum is located, as
well as the cultural forces from which they emerged . In order to know the institution, | used
observation and conducted oral interviews with the purpose of listening to the residents'
narratives about the objects collected and exhibited in the Museum. Through the production
of these data and interaction with the bibliographical revision of the field of cultural heritage
patronage and of community museology, | was able to understand how the narratives of
objects create bridges between the experiences of the world of those who bring the object and
the visitors, residents, thus composing a fundamental meeting of differences. Thus, Muquifu,
supported by the participatory and community process that developed it, is placed in the
category of museums focused on the “power of memory”, since it enables the sharing of
sensibility , which requires the aesthetic, ethical and political dimension of the speaker and

listener.

Keywords: Muquifu - Museum - Community Museology - Social Museology - Memories -
Narratives.





